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BORD’S PLANOS. 
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pronounced by the best judges to be the perfection 
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ESTHETICS of the ART of SINGING 


And the Melodrama. 
By EB. DELLE SEDIE£E, F.S.Se. 
(Regio Stablimento, Ricordi, London). 

This remarkable work is written in English, French, 
and Italian, and divided into four separate books. In the 
first volume, the author devotes himself to the prelimi- 
nary and general theories of music, and to the spoken 
soffeggio, followed by practical exercises. In the Second 
volume, he treats of the physiological notions of the 
voice, and of the sung soffeggio according to phonetic 
laws, based on his own practical experience. It contains 
a complete and illustrated course of vocal anatomy. 

The third volume is reserved for the study of expres- 
sion and modulation in singing, for the practical exercises 
of agility, for the study of the voice in part singing, and 
for the transposition of tones. Numerous examples are 
given. ; 

The Fourth volume applies singing to articulation and 
to words, sung declamation and gesture, to the action on 
the stage. It contains sixty-three illustrations of single 
figures, and fourteen groups of two or more, and forms 
the complete study on recitation, cairs, cavatimas, con- 
deaux, postures, gestures, and declamation are fully ex- 
plained. Those who dedicate themselves to the stage ant 
concert-room will find the use of this volume indispen- 
sable. 

The Exposition es Sciences et des Arts Industriels 
has awarded a gold medal to Master Delle Sedie, and 
honours from Rome, Brussels, and the Chief ( onserva- 
tories of Europe, have been showered on the author of 
this valuable and remarkable work. 

Four Vols., 24s., handsomely bound in boards, and 
subject to the usual iscount.—Order from any Musical 
Agent, or apply to Ernest Elwin and Vo., 43, Southamp- 
ton Buildings, Holborn. 








“It is the best and most complete work ever written on 
the subject.’’"—L' Union Méditterranéenne. 

‘* The best work on vocal art published."’"—Le Tvavard. 

“This work is the complete Singer's Manual, and a 
dictionary with exercises of the ‘ Vocal Art,’ which 
adapts itself to any voice, and will supersede all other 
lesson-books.'’—IJnvention. 
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A GOOD EXAMPLE TO THE CLERGY. 


The Rev. E. Husband, Incumbent of St. 
Michael’s, Folkestone, is a model clergyma! 
—so far, at any rate, as regards the musical 
part of the services there. He does his best 
to encourage his choir and congregation to 





‘should not have been asked to pay so much 
| for music, I may just say, in order to prevent 
/misunderstanding, that no one has ever 
presented any music to this church; I have 
_myselt paid for the whole of it, ever since 


ithe church was first opened in _ 1873. 


Already 1 find I have had the pleasure of 


like good music, as may be gathered from) teaching the choir nearly twenty Communion 
the following address delivered on Sund L\Y, | Services, by Gounod, Mozart, Schubert, 


August 28th, on the occasion of distributing Spohr, and others. 


prizes to the choir boys. Mr. Husband, 
speaking from the choir stalls, said :—** My 
dear children, Now that we have sung ovr 
opening hymn, and offered up our prayers, 
before I deliver my short address, or ask you 
to bring up your gifts of fruit and flowers, 
I want to give the choir boys their prizes for 
regular attendance at church and practises 
during the year past; but before doing so, 
in the somewhat exceptional position of 
being organist as well as pastor of this church, 
I intend taking this opportunity, for I think 
the first time, of giving you a short history 
of our choir, as 1 think it will interest you 
to hear about it. 

“It is a pleasure to me to do so, because 
we have never had a more united, happy 
choir, than at the present time. I call it 
‘my happy family.’ At the present time 
we have a choir of forty-four voices ; that is, 
twenty-one boys; six who don’t like being 
called boys or men; and seventeen men. 
Our boys come to us without seekiug for 
them, one gets another, and a notice in 
church that there are vacancies is generally 
enough to fill up those vacant places. 
Twenty-one boys come to evensong every 
day except Monday (when I give them a 
holiday) all the year round, winter and 
summer, wet or fine ; and beside this I give 
them three or four practices weekly, which 
without any trouble they happily attend. 
The majority of the men of the choir attend 
one, sometimes two practices weekly, and 
help me in a variety of ways. Behind their 
backs I maytell you I am just a little bit 
proud of some of my men at the present 
time who attend the services and practises, 
and to accompany them on the organ at the 
services is a pleasure, for 1 can accompany 
them, rather than having to drag their voices 
along with an organ at fortissimo. Our 
library of music consists already of about 
200 large bound volumes of music. And in 
case anyone should think that St. Michael’s 





And beside settings of 
the Te Deum, Benedictus, and Jubilate, we 
have already learned twenty-seven settings 
to the Magnificat and Nunc Dimittis by old 
and modern composers, such as Purcell, 
Attwood, Clarke-Whitfeld, Ebdon, Cook, 
Gounod, Smart, Garrett and others. 

“Then the choir has learned and sung 
nearly a hundred different anthems, by 
Handel, Mozart, Haydn, Beethoven, Men- 
de.ssohn, Gounod, Rossini, Spohr, and 
many other composers. And our choir has 
sung intheirentirety Mendelssohn’s ‘ Hymnof 
Praise,’ ‘ Lauda Sion,’ and ‘ Asthe Hart pants;’ 
Handel’s ‘ Dettingen Te Deum’ and Chandos 
Anthem, ‘O praise the Lord, ye Angels;’ 
Schubert’s ‘Song of Miriam ;’ Gounod’s 
‘Gallia;’ Sullivan’s Festival Te Deum; 
Farmer’s ‘ Christ and his Soldiers ;’ besides 
portions of the ‘ Messiah,’ ‘ Creation,’ and 





Handel’s beautiful music of ‘ The Passion of 
Christ.’ Nor is our choir idle at the present 
time, for we are having seven practices weekly 
in preparing for our festivals this month and 
in September, having in hand that most 
beautiful and touching work, Bennett's 
‘Woman of Samaria,’ and Gounod’s 
‘Thanksgiving’ Te Deum;’ renewing our 
acquaintance with the ‘ Lauda Sion’ of 
Mendelssohn; and the music of five of 
Gounod’s most celebrated sacred composi- 
tions to illustrate the address which I hope 
to deliver on the great French composer on 
the 15th of August next. And perhaps I 
may add that on Sunday afternoon next, all 
well, I shall invite you to the 150th organ 
recital which I have given myself in this 
church. I think after this little history you 
will allow that my young friends, the choir 
boys of this church, deserve now and then 
some choir prizes, such as I am going to 
give them this afternoon, and although 
sometimes their behaviour in church is not 
all I wish it to be, still I trust these little 





prizes will stimulate them to try and behave 
well in church at all times.” 

















rie 
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| ae a a a re ft. 
ORGAN NEWS. | 6. Mixture, 3 ranks, 15, 19, 22 : 
——— 7. Contra Possaume . . .« « « 6 ws 
TEWKESBURY. 8. Horn ‘ ow 
The splendid organ erected by Messrs. | g. Obve ‘ o « 
Michell and Thynne in the concert room| _1° Clarion (prepared) 4» 


of the Inventions Exhibition and last year! 
enlarged and remodelled for the Liverpool 
Exhibition concert room, has been purchased 
for the Abbey Church. This instrument 

resents several features of special interest. 
The following is a description of the organ 
—consisting of four complete manuals of full 
compass, CC to C, 61 notes, and a pedal 
organ of 32 feet range :— 


CHOIR ORGAN.—CC to C. 


1. Spitzflote — : - § ft. 
2.¥Viole Sourdine . * . « « « « © 
3.*Lieblich Gedact . . ...-. 8 4 
4. Gemenmormn 2. nw ttt 8 et ES 
S.WPAUNOTEOtO® . 5 8 tk wt 8 tt Bg 
6 FisGhme . 2. wc tt ttt Be 
7 Clarinet 8 


Accersory Stops. 
. Ventil. 
. Super Oct. Coupler. 
. Swell to Choir. 
. Tremulant. 
Pneumatic Piston. 


GREAT ORGAN.—CC to C. 
Supplied with three pressures of wind, the 
Trebles being on separate wind. 


-+wWhN re 


1. Violon 16 ft. 
z. Great Open Diapason So x 
3. Small Open Diapason S ss 
4. Claribel - S uw 
5. Octave a ar a 4 » 
6. Flute Octaviante a ee ee a 
7- Quint Mixture, 12—15 

8. Great Mixture, 4 ranks, > 22, 26, 29 

g. Trumpet io Se we Gt See ee 


to. Tromba ‘ <« «© 
Nos. 8, 9, and 10 on ‘extra wind. 
Accessory Stops. 
1. Sub. Oct. Choir to Great. 
2. Swell to Great. 
3. Solo to Great. 
1. Ventil-Flue work to Quint Mixture. 
2. Ventil, Great Mixture, and Reeds. 
Two Pneumatic Pistons acting on Veatils 1 & 2. 
1. Prolongement Harmonique. 
Three Composition Pedals. 


* The Stops thus marked are of new construction 
and scale. 
N.B.—Every stop in the organ is of complete 
compass, 61 notes, 
SWELL ORGAN.—CC to C. 
Swell-box made in three one-inch thicknesses, felted 
between each and lined. 
1. Flauto Traverso ... . 
2. Open Diapason ..... - 
3-*Violede Gambe ...... 


ft. 


” 


” 





co OO Oo 


4-"Voix Celestes . ..... e« 


” 


6, 7, and 8, on extra wind. 
Accessory Stops. 
1. Sup. Oct. Coupler. 
1. Ventil, Flue work to Geigen with Oboe. 
2. Ventil, Mixture, and heavy pressure reeds. 
1. Tremulant. 
Two Pneumatic Pistons, acting upon the 
Ventils. 
Three Composition Pedals. 
SOLO ORGAN.—CC to C. 


1. Harmonic Flute. . oa 8 ft. 
2.*Violoncello (Orchestral) — . ae 
3. Tuba (heavy wind) . o a 
4. Voix Humaine (enclosed it ina Swell 
eS See 8 


5. Tremulant 
Accessory Stops. 
1. Super Oct. Coupler. 
1. Ventil, with Pneumatic Piston acting on 
Tuba on and off. 


PEDAL ORGAN.—CCC to F. 
1.*Harmonic Bass . sah. 
z. Great Bass ... 16 
3.*Dolce (open) . « © 
4. Great Flute ° 
5. Bombarde 


” 
” 


16 ,, on heavy wind. 


PEDAL COUPLERS. 
Choir to Pedals. 
Great to Pedals. 
Swell to Pedals. 
Solo to Pedals. 


MANUAL COUPLERS. 


1. Choir Sup. Oct. (with Choir Stops). 

2. Swell ,, »» (with Swell Stops). 

a »» (with Solo Stops). 

4. Choir Sub. Oct. to Great (with Gt. Organ Stops). 
5- Swell to Great ditto 

6. Solo to Great ditto 

7 


. Swell to Choir (with Choir Organ Stops). 
* The stops thus marked are of new scale and 
construction. 

There are five wind reservoirs in the organ, vary- 
ing in pressure from three to twelve inches, these 
being ted by two large supply reservoirs attached to 
eight vertical feeders running on rails with gun- 
metal wheels, and worked by two of Bamford’s 
Patent Hydraulic Blowing Engines. 





NEW MUSIC. 


SuNDAY SCHOOL UNION. 

The Christian Pilgrims. Cantata, com- 
posed by C. E. Kettle. 

This will be a useful cantata for choral 
societies of moderate size. Everything is 
easy, melodious, and effective. The cpen- 
ing march is decidedly good, and the whole 
work is well written. 


a 
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ORGAN MUSIC—FOR SALE: 
W. REEVES, 185, FLEET ST., 


HARP MUSIC—FOR SALE: 
W. REEVES, 185, FLEET ST., LONDON. 


HANDEL’S FULL SCORES—FOR SALE: 
W. REEVES, 185, FLEET ST., LONDON. 


OLD CLEF MUSIC, AND THOROUGH 
BASS (FIGURED) MUSIC.—FOR SALE: 
W. REEVES, 185, FLEET ST., LONDON. 


LONDON. 

















Price 5s., cr 8vo, cloth. 


ON CONDUCTING, ) 


A Treatise on Style in the Execution of Classical Music. 
By RICHARD WAGNER. 


TRANSLATED BY E. DANNREUTHER. 





LONDON: _WILLIAM REEVES, 185, _FL EET STREET, EC 


O SELL MUSICAL INSTRUMENTS ot every description, 

also Libraries of Music, Music Plates and Copyrights, Stocks- 

in-Trade, &c. Sale devoted exclusively to this class of property 

every month; single instruments inserted. Consignments received 

m any time——PUTTICK and SIMPSON, 47, Leicester Square, 
London, W.C.—( Established, 1794.) 


Che Orchestra, Musical Revietw. 


LONDON, AUGUST 1, 1887. 











ONE PENNY, MONTHLY 


Is. 6d. PER ANNUM 


Remittances to be sent to WILLIAM REEVES, 185, Fleet 
Street, London. 








TRANSPOSING MUSIC. 

There are several distinct methods that may 
be employed in transposing a piece of music. 
The first may be called the Interval method, and 
consists in reading each note so many degrees 
higher or lower than it is written. This 
method or mechanical process can be acquired 
with a little diligent daily practice of a few 
months by anyone who can read the notes (by 
letter) with moderate facility. Transpositions, 
a half or whole step, or even a minor or major 
third, can be managed by this method without 
much difficulty. 

Say the piece isin C major. To transpose 
a half step above or below, simply sharpen or 
flatten each note, remembering that if you are 
transposing higher (to C sharp or D flat) an 
accidental flat would be cancelled, and an 
accidental sharp would be doubly sharpened, 
and vice versa in transposing lower. 

To transpose a whole step above (D major) 
you must simply name ana play each letter one 
degree higher. Thus C becomes D; and D, E; 
and E, F sharp, etc. Remember to play E as 
F sharp, and B as C sharp, in order that the 
new key may sound correctly. 








To transpose to E flat, you can read the 
‘‘line above,” or the ‘space above,’ remem- 
bering that B, E, and A will be flattened, of 
course. Thus, C becomes E flat; D, F, etc. 
Or, if you are familiar with the scale of D 
sharp (the enharmonic of E flat), you can 
simply read one higher, and sharpen the 
result. 

Another method is the Clef method. This 
requires more practice, but it is excellent when 
|once acquired. It consists in placing the C 
| clef on each degree of the staff, and learning 
lthe other letters as they would occur in 
succession written from this point. You will 
readily see that if you are familiar with the 
alto clef, which places C on the third line of 
the staff, just one degree lower than C is placed 
on the G soprano staff, you can change your 
|mental image of the tone location, so that C 
would look hke D, this would assist you to 
transpose one degree higher. The tenor C clef 
would likewise assist you to transpose one degree 
lower. By following out this plan you can 
make all transposition with ease, but it 
requires much skill, concentration of mind, 
| and practice. 

Another, and by far the most perfect means 
of transposition, is an exhaustive knowledge of 
scale relationships, and of harmeny through- 
out. By this knowledge, G in the scale of C 
means something more than the simple letter ; 
it means the tifth or Dominant of the scale of 





| C, and it will be instantly transposed into any 


other key simply by thinking what the fifth of 
the required key is. If it is a chord of the 
Dominant, a knowledge of harmony will make 
the transposition of the entire chord to any 
other dominant an instantaneous process, and 
so on. 

This is the knowledge you should work for. 
This is purely scientific and intelligent. All 
other is mechanical. You may acquire great 
facility in this by taking little melodic figures, 
and later on, entire melodies, and having 
numbered the intervals with a pencil, call them 
aloud as you seek their duplicates in other 
keys. Slow practice and attention is all that is 
required. 





VOLKMANN’S PIANOFORTE WORKS. 


Robert Volkmann was an ardent admirer 
of Schumann, and some of his earlier 
compositions show the influence Schumann 
had over him. He, however, possessed too 
much originality of thought to follow 
slavishly in the footsteps of a greater 
master, his chosen ideal. Soon his own 
individuality was shown in the best light, 
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and Volkmann was successful in the various 
branches of composition. His quartettes, 
trios, and symphonies, attracted the atten- 
tion of all genuine musicians. Some of his 
vocal compositions may be ranked with 
those of Schumann. As my object in view, 
however, is to call the attention to the most 
important of his pianoforte compositions, I 
cannot dwell upon these any longer. 

Volkmann's Op. I was six pieces of 
fantasy, which were followed by his sonata, 
Op. 4; Souvenir de Maroth, Op. 6; Notturno, 
Op. 8, and Sonata, Op. 12. All of these 
deserve the study of good musicians. 

Of more importance, however, are his 
book of songs, Op. 17; Viregra’d, Op. 21, 
and his Improvisations, Op. 36. These are 
beautiful lyrical compositions; they fully 


convince the player that Volkmann was a, 


genuine composer. As the compositions in 
themselves do not present great technical 
difficulty, teachers ought to make them- 
selves acquainted with them, and also give 
them to their scholars, 
studied the classical authors, ought also to 


get acquainted with the best writers of| 


the past classic period. Viregra’d, Op. 
2I, contains twelve musical composi- | 
tions, every one of which might be sty led | 
a gem. No. 1, The Oath, shows an air | 
of reverence; thought and reflection are| 





who, after having | 
embody elements that the student does not 


BRAHMS’S PIANOFORTE WORKS. 
No other composer has ever evinced such 
wonderful power and such a broad musical 
conception in his first two works as Brahms, 
in the sonata in C, Op. 2, and the one in F 
sharp minor, his Opus 1, so that even Schu- 
mann, never given to flattery, was over- 
powered, and could not help but introduce 
him in very flattering terms. After these 
sonatas followed the Scherzo in E flat minor, 
a composition that all good musicians ought 
to study; it is food which strengthens the 
musical intellect and repays all hard work 
bestowed upon it. His ballads, Opus 1, will 
aid in widening the student’s musical 
horizon. Hard as the form may be at first, 
the thoughts will come out clear and strong 
after a careful study. Of course, the student 
must not look so much for the me'ody 
element in these works as for the originality 
of these lofty ideas and the unaccustomed 
and often bold modulations which the 
composer introduces at every turn and 
change of musical phrase. These pieces 


find elsewhere. Brahms is also especially 
great in his variations on a theme of R. 
Schumann, Op. 9, and his variations and 
fugue on a theme by Handel, Op. 24. 
| Brahms might not be so successful in the 
invention ofa theme as in the diversifying of 


predominant. No,2,Weapon Dance, and No. |a given one. Here his inventions and fancies 


10, the Page Walk, show unaccustomed ways, 
and are all the more attractive for it. Nos. | 
4, 5 and 8, would be compared to beautiful 
miniature paintings. Volkmann’s Cavatine 
and Barcarolle Op. 19, his Ballad and 
Scherzetto, Op. 51, are pieces of great 
elegance. 

Of four-hand compositions I would 
especially mention his Op. 24, Hungarian 
Sketches, The Seasons Op. 36, and the 
Musical Picture Book, Op. 11. 

I will not dwell upon these at length. 
Every good teacher and player should strive 
to make himself more and more acquainted 
with the compositions of our best contem- 
porary composers. How much time is 
wasted by the study of “brilliant and 
dashy” pieces, a dozen of which are 
outweighed by one genuine musical pro- 
duction! If the standard of music in this 
country is to be raised, we teachers and 
players ought to set the best examples. 

JoHN REHMANN. 


l- 








are smaller. The variations are all so 
In some it would seem as if they 
were built up as light as the wings of a 
butterfly, and then again he raises the 
thought like a colossal statue ; always sur- 
prising the player by his wonderful imagina- 
tions and flight of thonghts. His Op. 76, 
Klavierstiicke, two books, Waltzes, Op. 39, 
and Rhapsodies, Op. 79, ought not to be 
overlooked by good players. 

The Waltzes, Op. 39, are for four hands. 
Their appearance attracted the great atten- 
tion of composers, so that many have 
followed Brahms’ footsteps in writing waltzes 
of this nature. 

Only too many times do teachers and 
good players waste time and labour in study- 
ing pieces that present technical difficulties 
enough and yet do not satisfy, for they are 
devoid of thought and true musical contents. 
Next to the works of Bach, and those of the 
classic and romantic school that followed, 
we need to study the masters of our times, 
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who are true successors to them, and lay 
down in their compositions the most power- 
ful thoughts of the nineteenth century. 


JOHN REHMANN. 





NEW PUBLICATIONS. 


(TRUBNER & Co.) 
A History of Music. By J.F. Rowbotham, 
Vol. III. 


The third volume of this elaborate work 
brings us to the time of the Troubadouro, 
and as Mr. Rowbotham has not yet even 
begun to deal with music proper—that is, 


music as known to the moderns, and based | 


on the selection of the two fittest scales—it 


is difficult to say how many more volumes| 


will be required if he proposes to continue 
the story down to, say, the death of 
Beethoven in 1827. The author’s style 
reminds us of the German pundits, who 
write ponderous tomes on erudite and 
recondite themes which interest only the 
learned. The amount of research displayed 
is marvellous, but we could have wished 
that Mr. Rowbotham had spent less time 
and labour over the roots and given us more 
of the fruits. The present volume, for 
instance, consists of 625 pages, 280 of which 
deal with ‘‘ The Decline of Paganism,and the 
Dark Ages,” the rest being occupied with 
‘‘ The Middle Ages, the Arabians, and the 
Troubadours;” and when Mr. Rowbotham 
says, in his last sentence, ‘‘ The gay reign of 
Love and the Troubadours was over for 
ever,” and writes “ Finis,” he has only just 
reached the point where music begins to be 
interesting. Perhaps, however, he means 
to give us yet three other volumes which 
will deal with modern music. If he will do 
this, and devote as much painstaking 
research to the work as he has to his first 
three volumes, he will make an interesting 
and valuable addition to musical literature. 


RICORDI BROTHERS. 
Esthetics of the Art of Singing and of the 
Melodrama. By E. Dellie Sadie, 4 vols. 


These four volumes, recently issued by the 
house of Ricordi, form a remarkable work, 
which will be of great value to students of 
singing. The book is printed in Italian, 
French, and English, in parallel columns. 
The author has written a previous work 
called ‘‘ The Vocal Art,’ which with the 








four volumes now before us form a complete 
repository of information pertaining to all 
that concerns the singers art. In the first 
volume the author treats at length, and with 
great skill, of the preliminaries and general 
theory of music, and numerous examples are 
given of spoken Solfeggi as well as abundant 
exercises. The author believes, rightly, 
that singers should learn to articulate their 
words, and that in order to perfect them- 
selves in the art of so doing, they should 
accustom themselves to recitation from 
childhood. Much pains are taken to lead 
the student in the right way, and broad and 
deep foundations are laid in the first volume. 
In the second volume the voice is treated 
from a physiological standpoint, and the 
solfeggt to be sung are constructed on 
phonetic laws based on the author’s own 
long and varied experience. This second 
volume is, in short, a complete illustrated 
course of vocal anatcmy. Expression and 
modulation of voice are fully and ably dealt 
with in the third volume, and the numerous 
and judiciously written exercises will be of 
immense service to all who desire to make 
the voice flexible and use it with artistic 
\effect. These exercises include the Appog- 
‘tatura, the Gruppetto ; the Staccato, and every 
|possible variety of grace and ornament. 
The last volume deals with delineation, 
gesture on the stage, and many other matters 
very pertinent to the subject. Numerous 
excerpts are quoted from classical writers 
and composers. There is, in fact, no single 
aspect of vocal art left untouched, and a 
student who works through Signor Delle 
Sedie’s carefully written and learned treatise 
will acquire such a complete knowledge of 
the artof singing as will equip him ceteris 
paribus, for the front rank amongst artists. 











PaMPHLET—‘‘ PaINLEss AND PeErrect Denrisrry,” 
Post free, from 57, Great Russ ll Street (opposite Brivish 
Mureun ), by 


Dr.G. HJ NES, DENTIST 
Doctor of Dental Surgery; Exam. U.SA..; F.R.MS., 
F.Z.8.M S.A., ete., appointed Henerary Deotal Surg:on to 
the British Asylum for Deaf and Dumb Females, Reedham 
Orphan Asylum, Lic. Vic. Schools, etc., etc., sole Inventor 
and Patentee of Dental Improvements for which a Gold 
Medal and the highest Diploma of Merit has been awarded. 

No charge for consuliaiion. Moderate fees. Discount 
to the Clergy; members of the Legal and Medical Pro- 


fessions, and holders of Army and Navy and Civil Service 
Store Tickets. 
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THE ROYAL COLLEGE OF MUSIC. 

The last concert but one this term by the | 
students of the Royal College of Music was | 
enjoyable, and we are glad to be able to 
give a more cheering account than on the 
last occasion. There was a slight alteration 


in the programme on account of one of the| 


Romance in F for violin and orchestra, the 
solo part being played by Mr. Sutcliffe. 
Miss E. Davies sang Gounod’s “ Far greater 
in His lowly state.” The orchestra, under 
the direction of Mr. Henry Holmes, played 
Cherubini’s Overture, ‘‘ Les Abencerages ; ”’ 
they played well, but eclipsed the perform- 


| 





ances in Schumann’s Symphony, No. 1, in| 


B flat, at the end of the programme. Mr. 


Kilby sang the Romance, ‘Thro’ the| 


forest,’ from Weber's *‘ Der Frieschiitz,’ 
acceptably. 


A solo for violoncello with} 


orchestra and harp—‘* Kolnidrei,” by Max| 


Bruch, brought Mr. Squire and Mr. Barker 
(harp) again to the notice of their friends. 
Both these students play well. Members of 
the orchestra ought to be told not to run 
about on the platform, and down among the 
audience to their friends. 





A NOVEL experiment was lately made in 
Berlin to ascertain what musical works are 
really most popular. Accordingly the fact 
was announced that every person attending 
the concerts might write down the names of 
those pieces which he or she desired most to 
hear. The result was that 7,383 votes were 
cast, and that not less than two hundred 
pieces were asked for. Beethoven and 
Wagner received the highest votes. The 
‘* Eroica Symphony ” was called for by 15 6 


: : : ‘ % 66 7 Ps ” 
bassoon players not turning up in time. | Wagner's “ Tannhduser March. 


The concert opened with Beethoven's! Berliner is not dead to the charms of the 





|persons, and the ‘“ Septett” by 115. 
| Wagner’s ‘* Tannhauser Overture” had 246 
votes, Liszt’s ‘‘ Second Rhapsody ” 157, the 
‘“‘Trauemerei ” 152, and the Gounod-Bach 
*“Ave Maria” 84. The “ Third Leonore 
Overture ” was called for by 125 persons, 
and the same number desired to hear 
That the 


“* Beautiful Blue Danube” has been proven 
by 122 people. The “ William Tell Over- 
ture” is the favourite of 119, the overture 


ito ‘‘Midsummer Night’s Dream” of 88 
|persons. Handel's ‘‘ Largo” was called for 
| by 87, and Beethoven’s ‘‘ Turkish March” 


by 85 persons. 








ESTABLISHED 1851 
B I!R® KBECK BAN K.— 


Southamptn Buildings, Chancery Lane. 

THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends 
and Coupons; and the purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
ean be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BirKBECK BUILDING SOCIETY, 29, Southampton Buildings, 
Chancery Lane. 


OW TO PURCHASE A PLOT os LAND FOR 
FIVE SHILLINGS PER ONTH, with 
immediate possession, either for Building or Gardening 
urposes.—Apply at the — of the BirKBECK FregHoip 
AND SOCIETY, as abov 
The BIRKBECK ALMANAC, with full particulars, om 
application. 
FRANCIS RAVENSCROFT, Marager. 


Southampton Butldings, Chancery Lane. 





CURE FOR ALL. 





|HOLLOWAYS OINTMENT 











—— rr 


Is an infallible remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers. 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL, 


FOR SORE THROATS, BRONCHITIS, COUGHS, COLDS, 


Giandular Swelling, and all Skin Diseases it has no rival; 


and for contracted and stiff joints it acts like a charm. 





Manufactured only at Tuomas HoLtoway’s Establishment, 


78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON, 


and sold by all Medicine Vanies throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter 
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Entirely new construction throughout, including the Patent Tuning Adjustment which supersedes th wooden wrest 
plank, and its clumsy old pegs, and the consequent grave defect of quickly getting out of tune; ease, 
perfection and durability being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W. 
Factory :— 


THE BRINSMEAD PIANOFORTE WORKS, GRAFTON RD. KENTISH TOWN N.W. 








EVERY LADY SHOULD SEE SAMPLES POST FREE, 
OF THE LOVELY 


Darlington #2, DRESS FABRICS. 


WINTER r= The union of warmth to lightness, so necessary to health, is, in these materials. 
= brought to perfection . . The fineness of the Wool of which they are com- 
PATTERNS posed—English Wool be it understood—imparts the admirable quality of draping 
’ =” in those soft folds now so essential from the point of view of fashion.—-Daily News. 
post free. 


—_—_— 


All Parcels SPECIAL ATTENTION is directed to our celebrated CROSS-WARP 

Carriage Paid SERGES, which alike resist the effects of the weather and sea, 104d, to 3g. per 

yard. Our GOLD MEDAL CASHMERES, in all the new colourings, from 

Is. 6d. to 4s. 6d. per yard. Newand Fashionable COSTUME CLOTHS in 

As Worn by great variety from 6jd. to 5s. per yard, including ‘‘ The Lowstock,” “The 

The Princess Ashehurst,” ‘The Damietta,” ‘The Khaiber,” ‘The Shumla,” ‘The 
Tarapaca,” “The Panama,” “ The Holstein,” The Zeeland,” &c. 

of Wales CHARMING NOVELTIES in SKIRTINGS, including “The Yesso,” “The 

: Ningpo,” ‘The Foo-Choo,” &c. 


HENRY PEASE & Co.’s Successors, 


SPINNERS AND MANUFACTURERS, 
DARIINGTON, Estasuisuep 1752. 


ANY ARTICLE CHANGED WITHIN SEVEN DAYS. 








Printed and Published by William Reeves, 185, Fleet Street, London. 























